Columns are vertical alignments
of type that create horizontal divisions
between the margins. There can be
any number of columns; sometimes
they are all the same width, and
sometimes they are different widths
corresponding to specific information.

Modules are individ'ual units of space
separated by regular intervals which,
when repeated across the page format,
create columns and rows.

Margins are the negative spaces between
the format edge and the content, which
surround and define the live area where
type and images will be arranged. The
proportions of the margins bear a great
deal of consideration, as they help establish
the overall tension within the composition.
Margins can be used to focus attention,
serve as a resting place for the eye, or act
as an area for subordinate information.

Flowlines are alignments that break the
space into horizontal bands. Flowlines help
guide the eye across the format and can
be used to impose additional stopping and
starting points for text or images.

Spatial zones are groups of modules that
together form distinct fields. Each field can
be assigned a specific role for displaying
information; for example, a long horizontal
field might be reserved for images, and the
field below it might be reserved for a series
of text columns.

Markers are placement indicators for subor-
dinate or consistently appearing text, like
running heads, section titles, folios, or any
other element that occupies only one loca-
tion in any layout.
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vivacity still celebrating the new

The show must go on and it did. Heralded with fireworks, parties and parades,
the first year of the new Millennium continued with a non-stop extravaganza of
the arts and of artists right across London. The Millennium Festival, funded by
the National Lottery, broke all the rules by happening everywhere all the time -

well into the summer of 2001. And last century’s year-by-year focus on different

artforms culminated in our new century with the Year of the Artist, which
brought living artists together with a vast number of people in a wide variety
of extraordinary places.
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"The idea of a 'mobile’ residency was intriguing for a couple of

reasons. First, | repeatedly find myself telling cab drivers things
1 wouldn't ordinarily dream of tefling a stranqger. And they tell
me their stories as well . That leads to the second, more
important reason: London's mini-cabs are driven largely

by immigrants. And I'm an immigrant a few times over.”
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capacity investing in the creative spirit

How creative can a cheque be? That question is the bottom line for any funder.

In the arts - where the sky is barely the limit - it is crucial to make investments that
really count, now and in the long-term. This means partnerships with other funders
and policy-makers, strategic approaches to specific needs - and finding other ways to
support the arts other than simply writing cheques. This year London Arts worked to
achieve Lottery capital awards for many excellent projects. Detailed reviews resulted
in greater support for some sectors, notably theatre, and the creation of entirely new
projects, including a literature development agency for West London.
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x 3 ; ; P e ; ) k . reeneStreet Films and Arielle Tepper Pro-

production at-any level. , = : . ' uctins. Part of the newly expanded GreeneStreet
: 3 | 1\ Film Center in Tribeca that includes over 35,000

square feet of film and television production space,

Track 9 offers clients the ability to work out of one
comfortable and well-equipped central location.

Owr 'KOﬂﬁI‘\g plll'oﬂ'ﬂ s Pro Tools 24/ Mix plus
Pro Tools allows us to offer some of the most
advanced creative and post production capabilities
to owr chents. This ranges from powerful Jutoma.

'
_— ton to an extensive array of plugins and cutboard
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{= e ca———— : E -
| ””"m ! | ” “ l.” ‘ ]2 " effects peocessing
| {44 2 : ¥ b
y il " §i3}
|'| ! l}‘ v i R The stedios’ capabilicies range from voiccover, ADR
i f i 2L 1 ' and music, to TV and film music scoring. We pro-

wde digital video playback as well as 3/4 inch tape
for lock-to-pscture sessions provading reliable sync

for music scoring and ADR needs i both NTSC

and PAL formats. Please take time 10 visit our web-
site at www.track9studios.com to learn more about
the studio and how we can help make your next
recording project 3 successfil one

Track 9 Soudios

9 Desbwosses 55 20d Flowe
New York, NY 10013
(212) 905 380
f(217) 609 0998
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“ WHAT EXCITES ME ABOUT WORKING IN THIS LAB?

OUR COLLECTIVE DRIVE TO EXCEL. THIS IS A TEAM. WHEN WE MAKE

A BREAKTHROUGH IN ONE AREA — SAY, DEVELOP A NEW DRUG DISCOY

TECHNOLOGY — IT LEADS TO BREAKTHROUGHS IN OTHER AREAS
WE'RE ALL IN THIS TOGETHER. *
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“ OUR RESEARCH DISCOVERIES ARE ENTERING THE CLINIC AT A PACE
NEVER SEEN BEFORE AT REGENERON. OVER THE NEXT YEAR, WE EX
TO HAVE ONGOING CLINICAL TRIALS INVOLVING FIVE OR M
DRUGS — AND THESE DRUGS WILL ADDRESS MAJOR DISEASES LIKE
OBESITY, RHEUMATOID ARTHRITIS, CANCER, AND ASTHMA. *
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photographs gives them
a frame that helps unify
them. Shown below

is a gatefold with
multiple views of a
project, set as a series
of passepartouts in
white space.
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A simple modular grid,
without gutters between
modules, is the starting
point for a dimensional
deconstruction. Groups of
flowlines and column lines
are distorted to explore
possibilities of exaggerated
illusory space and dimen-
sionality.
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The results of this kind of
“structural deconstruction”
can be seen in this set of

broadsides that investi-
gates the nature of the

grid. A classical two-col-
umn Roman manuscript
structure sequentially gives
way to a three-dimensional

space where columns

intersect, overlap, and
rotate into each other
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Organized around the principle of collage, this inventive design journal
walks a middle ground between apparent chaos and order. Careful study
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When Sarah Hopson realises het successful high-rise
New Yock lifestyle is devoid of meaning, she packs hee
bags and heads for ber homse town in the Scotiivh Borders
10 ook for Sam. her childbood sweetheart and the oaly

SHORT SYNOPSIS  man she ever loved.

Sam Muareay russ & restaurant, Heo and Sarah grew
up together and Sam boped they'd grow old togetker.
Wis workd fell apart the day Sacah left and now she's back:
standing on his dosevtep telling him she'd ke to spend
wome time with M, to turn his lide inside out all over
again, Ha introdoces her 1o his wifo Charotte and explains
1hat now. his time belongs 10 somecoe elwe. Sacah leaves the

Sam Gerand Butler
Franx James Cosmo
Saxan Valerse [dmond
Chantorre  Valerie Gogan
Juoe Dasay Nunbaum

Carl Procses

perceptions are forced 1o :M-“Illen- hold u’nﬂw

different meaning.

PAUL BROOKS

rRonuCcEs

After a degree in philosophy and literature at Londes University, Pasd Beooks started
his business life in property. Hle made a leap into films through his role as eveculive
producer om ‘Leon the Plg Farmer” i 1992, Since then. he has produced or esecutive produced ten feature films, including

“Solitaire for Twe', Clockwork Mice', Killing Time', ‘Darklands’ and The Real Howard,

JOE MCNALLY

EDITON

Working predominantly on fals for TV, joe has woeked with many top UK

P P

One Mare Kivs i his finst feature S,

Spitr, Hhe wan the founder and chalrman of Metrodome [ml

on the g

Whilst at Metrodome, Pasl commissioned the
actipl for One More Klu.lhhnluuaqzhedﬂdn
of the Vampire as ewecutive prodecer for Nicolas (‘.a.c
production company, Satesn, starring fohn Malkovich
and Willem Dafoe.

FREEWHEEL INTERNATIONAL

FRODUCE RS -~

EXEGUTIVE

Freewheel International are well establiched as film
pre-production Gnanciers but. imprevied by the script and
1he project a5 & whele. decided 1o muke One More Kiss their

Mrst veature into prodection )

s Middleton C o0 flilm.

JAM Pictures was foemed {n 1996 1 prduce drasa for
Nl TV and xnv IAM Hﬂm principals. both highly

\—\

JAM PICTURES

FEODUCERS

-d Michael Beaham Jane hn ompleted menerous awand-

d , are Jane Walmidey

winning decumentaries and features for the BAC, 1TV,
Charme] 4, saselite stations, America’s Discovery Chanrel
and ADC Austrabia, Michael has been responsible

for a number of dramas, including “Spender’, the top-rating crime series with fimmy
Nail for BDC Tebevishon and The Hawk'. 2 prychological thriller starring Helen Misren
for Channed 4 Nims,

CREW

Dsaecron
Paoscezns

Co Prosccens
Exxcumnve Peonucees

Dixpcron or Prearooarny
Focuy

Loanex

Kocron

Assistant Eormos

Line Prosccrs
Propuenos Co-omians
Proovenion Desces

At Dimscros

Souss Recosotts

Maxe-Alr & Hase Desion
Cosruus Dessosen
Conninurry

Souwn Forror
Cosmrontes

Dutoaux Epiros
Donsina Mixer
Cannina

Rusweas

W agencies. In 1997 be et up his ows editing company ‘Joe Caty’
and continued %o work cn campaigns iIncluding New Deal
Wellare 10 Work, Nivian Primera Eyes. Bupa aed Esso.

MIKE FOX

LCrIoR Or

Mike Fox started in tho fils industry as » pesjestionist
1 the Royalty Cinema in Bowness. e has wocked in
the Industry for thiety-three years stariing as assistant
cameraman oa ‘Dissppeating Workd and World ot War’
before moving up to disector of pholography. He then
worked on several series and sngle dramas before making
there filems with Alan Beonett. He hay won several awards,
st sotably the New York Featival Gold for Tost Childeen
of the Emgire’ and the BSC Beisted TV award for ‘Breaking
Theough'. Ia the 90's he moved ato malnstrears documentary, (ilming “Asound Whicker's Workd,
‘Coltrane in & Cadillac’, "ta the Wikd Lony with Anthomy Hlopking and the award winning
“Black Daisies for the Bride’,

Vadim Jean

Vadimn Jean

Paul Brooks

Jane Walmsley & Michael Braham
Dered Roy & Sara Giles
Surie Halewsod

Cal Proctor

Mike Fox

Matt Fon

Ant Hugit

loe McNaty

Stine Goetric

Lan Sharpies

Natalie Sinclair

Simon Hicks

Loute Bedford

Mike Lax

Tommy Hair

Coletse King

Linda Beooker

ety Kicley

lan Wilves

lohin Marply & David A Hughes
Keith Tunney

Tiem Alban

Simon Tickner

Joor Beooke

Sam Stonehill

Jim Manningham
Crabam Sperce
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