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Mo va pabouve ol TUTTOYPAPOL, Ol OXESIOOTEC KAl Ol EPOCITEXVEC
TIEPIOOOTEPD YIA TNV TLTTOYPAPIa, HEoa aTIO dldgopa Gpbpa,
OUVEVTEVEEIC KOl CUUPBOVLAEC.

TUTIOYPAQOI, OXEBIOOTEC, EPACITEXVEG ( +18)
Ol QTIEIPOI KOl EUTIEIPOI TUTTOYPAPOI XPEIGlovTal
KOTTOIEC BOOIKEC GUPPBOVLAEC, €101 HECT ATIO OUTO TO TIEPIOBIKO B TOU
avaALBOUVVY dIAPOPEC CLUPBOUVAEC YIa TNV TUTTOYPAPIa Kol YEVIKOTEPO Ba
OlaBACEl CLVEVTEVEEIC OTIO CNUAVTIKA TIPOCWTIA.

Typography, Design Trends, Graphic Design
Competitions, Steven Heller, typography

- Mary Kate McDevitt Talks Handlettering

- Q + Awith Typography & Lettering Judges Bobby C. Martin Jr.
and Jennifer Kinon

- Typography & Lettering Judge Veronika Burian

- PRINT’s Type & Lettering Awards Are Back!

- Announcing Print’'s Typography & Lettering Awards!

- https://lwww.quora.com/What-is-the-best-typography-magazine

- http://jayce-o.blogspot.com/2012/12/stylish-examples-layouts-magazine-
design.html

- http://lwww.wookmark.com/

- http://lwww.baselinemagazine.com/

- http://lwww.printmag.com/imprint/26-articles-to-feed-your-love-of-
typography/

- https://www.ted.com/topics/typography
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Group of World-Renowned Artists

typographers, designer, illustrators

We are typography addicted
We are addicted to typography
21th century typographers

ARE YOU PASSIONATE ABOUT
TYPE-CENTRIC DESIGN WORK?
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Print simates words in space
more relentlessly than writing

ever did Print situates sound warld o
Whising moves i wards in space a warld of visual
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did. Writing mowves position in this
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but print locks words into Cm.lr..ml “F machine-made,
position in this space. Contral position is as they are. In
of position is everything in everything in handwriting,
print, Printed texts look print. Printed control of space
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withour the aid of guidelines and withour the insistent world of
or ruled borders that often aid of guidelines , mon=
occur in manuseripts. or ruled borders human, facts,
that often acour
This is an insistent world of
eold, non-human, facts.
Elements break away from a justified column. Text is forced into a grid of ragged squares.
Efrat Levush Kim Bender
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PRINT
situates words in space more relentlessly
than writing ever did. Contral of position
it everything in. print. Printed rexts bok
machine-made, as they are. Typographic

control ypically impresses most by s
WRITING
tidimess and invisibility: the lines perfectly
maves words from the sound world
regular, all justified on the right side,
to a world of visual space,
everything coming out even visually, and
but print locks words
withour the aid of guidelines or ruled
into position in this space.
borders that often occur in manuscripts.
In handwriting, conteol of space
This is an insistent world of cold,
tends to be ornamental, omate,
non-hunen, fes.
as in ealligraphy.

Passages of flush left and flush right text hinge from a central axis.
Jehnschen Kudes

Print situates words
in space more
relentlessly than
writing ever did.

Wricing moves words from the sound world te a world of visual space,
but print locks
wards into position
in this space.
Control of position
is everything in
print, Printed rexts
look machine-made,
as they are.

In handioriting, control of space tends ro be ovnamental, srnare.

Typographic control
typically impresses
maost by its tidiness
and invisibility: the
lines perfectly regular,
all justified on the
right side, everything
coming out even
visually, and without
the aid of guidelines
or ruled borders that
aften ocour in
manUserips.

This is an insistent
world of cold,
non=human, faers.

Long, centered lines are bridges between narrow, ragged columns.
Benjamin Lutz
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Robert Bringhurst d3
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Ta TtePIEXOPEVA TOL TIEPIODIKOU (Index):

Present and Past

Steven Helleritalks with the legendary Jayme Odgers about his amazing
life, and his arhazing work.

Steven Heller interview with Jayme Odgers 2015
100 Bpafeia oxedlaouou
Xpuo6 pétaiio Art Directors New York

2. More Typography Lessons From the Masters
Typography Today—And Tomorrow

Did the legendary Aaron Burns predict the future of typography back
in 19867




3. Remarkable Shadow Type & Lettering Designs
As a salute to shadow type, we scoured the Internet for beautiful

examples and struck gold.

4. Vintage Fonts: Adverts From the Past
We collect an array of type advertisements from the 1950s to the

present.
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5. Why Handlettering is Not Type
Paul Shaw breaks down the crucial differences between handlettering
and typography.

Whether you
From Ernst Keller to Mike

Cleanliness.
Readability.
Objectivity.

Univers

Ernst Keller
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7. What We Talk About When We Talk About Type

From Abbott Miller's TypoGraphics session: Type often has a story to

tell—it becomes part of the context, style, strategy, or truth of a client’s
message.

3. The Essentials of Web Typography

If you want to improve everyone’s reading experience online, here are
a few web typography essentials to keep in mind.

9. THE LETTERPRESS JOURNALS SERIES

The Letterpress Journals: Guardians of the Craft
Erin Beckloff shares the story of her film on the survival of letterpress

and the printers who preserve the history and knowledge of the craft.
Pressing On: The Letterpress Film



The Man who dies

with the most
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{S The Winner.




